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SUMMARY 
 
RANI YULIANTI, A 320 080 076, CONFLICT BETWEEN THE MUSLIMS 
AND SIKHS IN PARTITION MOVIE DIRECTED BY VIC SARIN (2007): 
A SOCIOLOGICAL APPROACH, RESEARCH PAPER, 
MUHAMMADIYAH UNIVERSITY OF SURAKARTA, 2013 
 
This study is about conflict between Muslims and Sikhs in Partition movie. The 
major problem in this research paper is to describe how conflict between Muslim and 
Sikh in Partition movie. The objectives of the study are to analyze Sarin’s Partition 
movie based on the structural elements of the movie. To describe conflict between 
Muslim and Sikh in Partition movie based on sociological approach. 
 
The object of study is Partition movie by Vic Sarin. It used sociological approach. The 
writer uses qualitative methodology of research and sociological approach in analyzing 
this study. The Primary data source of this research is the movie Partition movie that 
movie by Vic Sarin and synopsis of Partition movie. The secondary data sources are the 
author’s biography, essay, comment, homepage, and website about the movie and other 
relevant sources. 
 
The result of the study shows the following conclusions. First, based on structural 
analysis the director delivers a message that different religions may cause horizontal 
conflicts. Second, based on the sociological analysis the movie reflects the social reality 
of the Indian society at the end of the twentieth century and early twenty-first century. 
The dominant aspect of the social reality is the diverse ethnic and religious groups. The 
director of the movie also criticizes that people should recognize others in order to build 
peace.  
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